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Notes on the Program
Deutsche Messe D 872; Franz Schubert (1797-1828)
Text by Neumann; English translation by Madeleine Juchau
Mosman Symphony Chorus & Wind Ensemble
Written just a year before Schubert’s untimely death, the ‘German Mass’ was
commissioned by Schubert’s friend & countryman, Johann Phillip Neumann.
Neumann was a professor of physics at the Polytechnic Institute in Vienna,
where he also founded a library. He was a devout churchman and wrote the
text, which is not a translation of the traditional Latin mass, but rather eight
poems and a translation of the Lord’s Prayer. He said that he wanted it to
‘appeal to the widest possible congregation.’ Schubert’s setting of the lyrics is
quite simple, in keeping with Neumann’s stated aims, with block chords and
simple harmonies, designed to be sung by a congregation. Schubert and
Neumann had envisaged that the mass would be used in the Catholic church
service, but this was not allowed as the lyrics were not an authorized version
of the liturgical text. The ‘German Mass’ is also known as the ‘Gesänge zur
Feier des heiligen Opfers der Messe’ (Songs for the celebration of the holy
offering of the Mass), and ‘the Wind Mass’ due to its orchestration of
primarily wind instruments.
The performance of the mass will be broken by instrumental interludes
arranged by Mark Walton & performed by the MSO Wind Quartet
1. Zum Eingang (Introduction)
Where should I turn, when grief and pain afflict me?
With whom should I share my delight, when my heart throbs with gladness?
To you, oh Father, I come in joy and pain.
You send me joy and heal all my pain
Your word to me resounds sweetly. ‘Bring me your sorrow. To me!
I will comfort you and take away your fears and needs.’
Heal me! I am restored. Heal me!
I am overjoyed with thankfulness and praise and rejoice in my Lord.

2. Zum Gloria (Gloria)
‘Glory, glory, glory to God in the highest’, sing the blessed heavenly host.
‘Glory, glory, glory to God in the highest’, we also stammer on this earth.
I can only wonder and rejoice. Father of the world. Yes, I join with them.
Glory to God in the highest.
Glory, glory to God in the highest. The brightly shining stars resound.
Glory, glory to God in the highest. The breezes murmur and the ocean roars.
The eternal choir rejoices in thankful song and celebrates life.
Glory, glory to God in the highest.
3. Zum Evangelium und Credo (The Gospel and Creed)
Creation still lay in formless dark as the holy Book recounts
Then the Lord spoke, ‘Let there be light’. He spoke and there was light.
And life stirred, made itself felt and orderliness prevailed.
And everywhere, everywhere praise and thanks rang out on high.
And man lay in spiritual darkness, benumbed from the dark.
The Saviour came and there was light, and then bright day broke forth.
And through the holy beams, his teaching awakened life, near and far.
And all hearts beat in thanks, and praise God the Lord.
4. Zum Offertorium (Offertory)
Oh Lord, you give me being and life,
And your teaching’s heavenly light.
What can I, as worthless as the dust, give you?
I can do no more than to give Thee thanks.
Nurture me! You ask nothing
In return for your love, just love alone,
And love filled with thankfulness
Shall be the joy of my life.
I myself, oh Lord, offer you my deed and thoughts
And sorrow and joy, Lord.
Through the sacrifice of your son,
Receive also my heartfelt offering.

Allegro from Concerto Grosso, Op. 6 no.1; G. F. Handel (1685 -1759)
Mosman Symphony Wind Quartet
Deutsche Messe (continued)
5. Zum Sanctus (Sanctus)
Holy, holy, holy is the Lord
Holy, holy, holy, is He alone.
He who had no beginning, He who was ever there,
Is everlasting and rules throughout eternity.
Holy, holy, holy is the Lord
Holy, holy, holy, is He alone.
Power, wonder and love surround everything.
Holy, holy, holy is the Lord.
6. Nach der Wandlung (After the Transubstantiation)
Reflecting upon your grace and goodness towards me, oh my redeemer,
I see your dear self in the company of your dear friends at the last supper.
You break the bread, you pass around the chalice and you say.
‘This is my body, my blood. Take these and think of my love,
Whenever you do the same’.
We offer it here, according to your word, here at your holy altar.
And you, my saviour, are present here. Your spirit will guide us Lord, You who
have borne pain and death, so that we may be granted life.
May this heavenly bread give us comfort in life and in death.

Romance; Carl Stamitz (1745-1801) MSO Wind Quartet
Marche Militaire; Schubert MSO Wind Quartet
Deutsche Messe (continued)
7. Zum Agnus Dei (Lamb of God)
My Saviour, Lord and Master, your words so rich in blessing
Once spoke the words of grace, ‘May peace be with you!’
Oh Lamb, who has borne the heavy sins of mankind,
Send us also your peace through your grace and mercy.

My Saviour, Lord and Master, oh speak, full of forgiveness to us,
Your words of salvation, ‘May peace be with you!’
Send us heavenly peace, which cannot be found on earth,
Only hears with pure and true love for you.
8. Schlussgesang (Endsong)
Lord, you have heard my prayer, that beats blessedly in my heart and out to
the world.
Now the longing for heaven follows me wherever I go in life.
Also, there you are near me, everywhere and forever.
Your temple is everywhere, wherever the heart devotedly sanctifies you.
Bless me and mine, oh Lord, bless our life.
May all our deeds and words be a devout song of praise.
9. Anhang: Das Gebet des Herrn (Appendix: The Lord’s Prayer)
Worshipping thy might and greatness makes me tremble with humility.
With what name should I praise your worth, you who have no name?
May I call you Father, as your son taught us.
So now I speak to you, my creator, with childlike, joyful faith.
Oh, Father, who is in heaven, and everywhere for eternity.
May every heart praise and bless your name, oh father.
Through your mercy and love, may your great kingdom come to us
According to your wish, and make the earth as it is in heaven.

Lieder and Part Songs
Accompanied by Bev Kennedy piano

‘The poem has not been completed
until set to music’ – Goethe
Serenade from Schwanengesang; Schubert
Kim d'Espiney saxophone

An Sylvia; Schubert Thomas Bruce baritone
The text of this lied is a translation of Shakespeare’s Who Is Sylvia from Act IV,
Scene II, of The Two Gentlemen of Verona.
Who is Silvia? What is she,
That all our swains commend her?
Holy, fair, and wise is she;
The heaven such grace did lend her,
That she might admired be.
Is she kind as she is fair?
For beauty lives with kindness
Love doth to her eyes repair
To help him of his blindness;
And, being helped, inhabits there.
Then to Silvia let us sing,
That Silvia is excelling.
She excels each mortal thing
Upon the dull earth dwelling;
To her let us garlands bring.
Lachen und Weinen (Laughter and Weeping); Schubert. Text by Rückert
Ashlynn Rees soprano
This song was popularized by Austrian tenor & film star, Richard Tauber in the
movie Blossom Time, in which Tauber played the part of Franz Schubert, who
is suffering from unrequited love.
Laughter and tears, at whatever hour,
Are founded in love, on so many things.
In the morning I laughed for joy,
And why I know weep in the evening glow
I myself do not know.
Tears and laughter, at whatever hour,
Are founded, in love, on so many things.
At evening I wept for grief;
And why you can awake at morn with laughter,
That I must ask you, O heart.

Lebenslust (Love of Life); Schubert. Text by J. K. Unger
Mosman Symphony Chorus
An die Sonne (To the Sun); Schubert. Text by J. P. Uz
Mosman Symphony Chorus
Geheimes (The Secret); Schubert, 1821 Text by Goethe
Ashlynn Rees soprano
The unusual trochaic rhythm (stressed then unstressed, as opposed to the
more normal sounding iambic – unstressed then stressed), with short uneven
phrases, and many rests and pauses, draws the listener in closer and gives us
a sense of sharing the secret.
My love has a look that makes people wonder,
But I alone well know its meaning.
For it says: I love this one, not this or that one.
So stop, good people, admiring and desiring!
Great, yes, the power of her glances;
But she only means to tell him of their next sweet hour.
Dein Angesicht (Thy Lovely Face); Robert Schumann. Text by Heine
Thomas Bruce baritone
The lyrics feature one of Heine’s most common poetical devices Stimmungsbruch - breaking the mood. The poem begins with a sweetly
romantic portrait of the beloved. The words are almost banal (lieb und schön),
and Schumann sets them to gentle lilting chords. But there is a turning point
in the lyric, (and yet, or in the German und doch), where the sweetness turns
bitter. Schumann captures this disturbing moment in the music, as the piano
lags behind the singer. Images of pain and death are matched with darker
harmonies and the piano seems to be not always in sync with the singer.
Your face so sweet and fair lately in a dream I saw,
So mild and angel-like, and yet so pale, so full of pain.
And your lips, they alone are red, but soon death will kiss them pale
Out will go the heavenly light that shines from your pious eyes.

Schicksalslenker (Lord of Fortune); Schubert. Text anon.
Mosman Symphony Chorus
Der Tanz (The Dance); Schubert. Text by K. S.Von Meerau
Mosman Symphony Chorus
Chatanooga Choo Choo; Harry Warren & Mack Gordon
Mosman Symphony Wind Quartet
Originally recorded in 1941 by Glenn Miller and his orchestra, this was the first
song to receive a gold record for sales of 1.2 million copies. It has been
recorded by such diverse artists as the Andrews Sisters, Carmen Miranda, Ray
Charles, Stephane Grappelli, John Denver, Barry Manilow, & the Muppets. In
1996 the Glenn Miller recording was inducted into the Grammy Hall of Fame.
i carry your heart with me; David C. Dickau
MSO Chorus, Bev Kennedy piano
We leave you this afternoon with this lovely setting of the ee cummings
poem. The lack of capitalization and the spacing is as the poet wrote it. The
lovers are inseparable. LE
i carry your heart with me(i carry it in
my heart)i am never without it(anywhere
i go you go,my dear;and whatever is done
by only me is your doing,my darling)
i fear
no fate(for you are my fate,my sweet)i want
no world(for beautiful you are my world,my true)
and it’s you are whatever a moon has always meant
and whatever a sun will always sing is you
here is the deepest secret nobody knows
(here is the root of the root and the bud of the bud
and the sky of the sky of a tree called life;which grows
higher than soul can hope or mind can hide)
and this is the wonder that's keeping the stars apart
i carry your heart(i carry it in my heart)

Would you like to join the choir?

We rehearse at Mosman Art Gallery on Monday nights from 7.30 till 9.30.
New members are very welcome to come and try out with us for a couple of
rehearsals after which you may be offered a position in the choir. There are
no formal auditions but you do need to be able to read music. Apart from that
all you need is energy, enthusiasm and a love of singing beautiful music.
If you are interested in joining, please contact Rufina:
mosmanchorus@gmail.com

Bev Kennedy – piano

Bev Kennedy is generally regarded as one of Australia’s leading Musical
Directors & accompanists, having worked on over 30 professional music
theatre productions. Shows she has worked on include Billy Elliot, Mamma
Mia!, The Producers, We Will Rock You, The Lion King, Priscilla Queen of the
Desert, Chicago, & the concert version of Sunset Boulevard with Judi Conelli.
She was assistant Musical Director for Simon Gallaher’s Pirates of Penzance,
which is the highest selling recording of a musical in Australian history & also
won an Aria award for best soundtrack.
Most recently Bev has been working on the shows Muriel’s Wedding,
Heathers, Jersey Boys, Wicked & was Musical Director on Ave Q. She was also
nominated for a Green room award for her work as Musical Director on the
Australian Premiere of Gutenberg the Musical.

Ashlynn Rees – soprano
Ashlynn Rees is a current year 11
student at St Andrews Cathedral School.
Ashlynn has been singing in choirs since
she was 5 years old, including school
choirs, Australian Girls Choir, church
choirs and Christus Cantores in
Singapore. Last year Ashlynn sat her first
vocal exam in 4th grade. She is working
towards her 5th grade exam at the end
of this year. Ashlynn also plays the alto
saxophone and has been a member of
school bands since she was 8 years old.
Ashlynn has always had a love for music,
especially musical theatre. She has
performed solos from Wicked and Les Miserables in various concerts over the
past 3 years.
Ashlynn lives in Sydney with her parents, sister, and golden retriever.

Thomas Bruce – baritone
Thomas is 16 years old and currently attending St
Aloysius' College. He is in Year 11 and plans to study
Music for the HSC, specialising in performance. He
would love to pursue a career in Music.

Susan Briedis – chorus director

Susan graduated with B. Mus. Hon. from Sydney University majoring in
Composition. She studied voice with Florence Taylor and Dorothy Mewes and
was a founding member of the professional vocal ensemble The Leonine
Consort where she functioned as a singer, arranger and accompanist.
In 1982 Susan joined the staff of SCEGGS Darlinghurst where she produced
and conducted a series of shows and provided incidental music to plays. In
1988 she took up the position of Director of Music at Ravenswood School,
where she was able to continue her involvement in music theatre, creating
the incidental music to Shakespeare’s A Midsummer Night’s Dream, and Much
Ado About Nothing and presiding over numerous performances, the most
memorable of which include the Mozart Requiem, Britten’s Saint Nicholas and
Humperdink’s opera Hansel and Gretel.
Susan has conducted several choirs, most notably the Taverner Consort of
Voices, with whom she has been intermittently involved since 1985. She also
has a thriving private teaching practice.

Mosman Symphony Chorus
Sopranos:
Ruth Elston, Julia Erben, Lisa Hudson, Sarah Longhurst, Linda Newcomb, Kerri
Osborne, Michelle Starr, Olyvia Wangsa
Altos:
Lindsay Douglas, Rufina Ismail, Roslyn Jones, Madeleine Juchau, Deborah
Solomon, Haryanti Stuart
Tenors:
Eimear Hughes, John Rothwell
Basses:
Bill Kearsley, Alan Porritt, David Stanton

Mosman Symphony Winds
Linda Entwistle flute
Cate Trebeck oboe*
Kim d’Espiney clarinet, saxophone
Judy Hart clarinet
Bob Chen bassoon
Graham Cormack bassoon*
* Deutsche Messe

Mosman Symphony Orchestra Concert Dates
Concert 3. Aug 24 & 25 Showcasing Leon Liang’s Adagio (new Australian
work), Chopin’s Piano Concerto in E, and Bizet’s L’Arlesienne Suites
Concert 4. Nov 9 & 10 Featuring Brahms’ Symphony No. 4
Christmas Choral Concert Dec 8

If you would like to receive information about our concerts by email please
contact us at publicity@mosmanorchestra.org.au and we will be happy to
add you to our mailing list.
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